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Schola Cantorum to Give
Unfamiliar Choral Classics

By H. E. Krehblel

Performances of two choral classics
—one secular and the other religious—
m.prdm!lad st the concert of the
Schola Cantormm, under the direction
of Mr. Kurt Schindler, next Wednesday
evening in Cammeglie Hall. They are
Handel’'s “Ode on St. Cecilia’s Day"
and Mozart's “Requlem.” Practically
they will be novelties to all except vet-
eran concertgoers. To recall a perform-
ance of the former one must have a
memory going back thirty-nine years,
of the latter twenty-five years at least,
Handel's setting of Dryden’s famillar
poem may have been performed before
this In Manhattan, but, If so, we have
noe knowledge of the faet. The only
performance which livea in our mem-
ory, and our records, was ons given by
the Philharmonic Soclety of Brooklyn,
under the directlon of Theodore
Thomas, on December 18, 1880. By a
significant coincidenca, the firat per-
formanes which we heard in this city
of Mozart's “Requlem™ was also glven
by Mr. Thomas and the Brooklyn Phil-
harmonic Soclety, on December 20, 1884,
The Oratorio Boclety performed |t
twits, under the direction of Mr. Wal-
ter Damroach, in 1887, sines which time

It has had no hearing (st a publis son-
cert, at least), except a very unsatis-
factory one st a service of the Church
Choral Boelsty, ‘conducted by Richard
Henry Warren, In the Church of Zion
and Bt. Timothy, on Decamber £0, 1894,
The absence of the “Ode on Bt. Ce-
cilla’s Day™ from loéal comcert Hats
may have its explanation In the snnual
porformances of “The Mosslah” which
‘hxve made the production of sven snch
‘mmmlmn ag “Israel in - Egypt”
“Samson” and “Judes Maccabmus? ex-

cosdingly rare events. Why the
“Requiem™ has been so sadly neglected
we do not know, unless it be because
the conductors of our choral socleties
are fearful about all extended liturgical
compositions except Verdi's “Mass for
the Dead” and Rossini’s “Stabat Mater,”
whose popularity lles in the theatrical
character of the music. However this
may be, thers is something interesting,
a8 well as timely, to be sald about the
compositions which are to be heard
next Wednesday,

Handel's Betting of Dryden's Poem

Handel composed the “Ode on Bt.
Cecilia’s Day”™ for the celebration of
the saint, which falls annually on No-
vember 22, In the year 1739. In this
he followed a custom Iinaggurated in
England by Purcell in 1683. Prior to
that @ime there had been no public
celebration of the anniversary of
8t. Cecilia, whom the traditions of the
Chufch describe as & martyr and who,
because o a storied skill in musie, had
become the patron saint of musiclans.
Pureell, in 1883, wrote thres odes on
the day snd thereby set a fashlon
which lived for mose than half a een-
m?. Dryden wrote his ode in 1687
and It was given for composition to an
Itallan named Draghf. In 1786 Handel
made s seiting of den's second
ods, “Alexander’s Feast” which cele-
brates the power of musio ss exempli-
fled in the tsle of Timotheus. Its eue-
;-punl'ud bim, three nn:‘ Iater, t?tt:ga

8 earlier poom a ve | ']
worthy musies] treatment which it had
e Bl £ e

on on o7 an
completed it nine days ister, The firse
f; OFmAa waa
ndon Dafly P.

®
on November 17
of the same years,

s follows:

- @AAibe Thester Boysl fn Linsoln's

Inn Fields, on Thursday, MNovember
23 (beln t. Cecilin’s Dni), will be
performed & new ode with two conm-

certos for several instruments, which
will be preceded by ‘Alexander’s Feaat’
and a concerto on the organ,” ete.
The Ingenious mapner in which Han-
del resorted all through the ode to
little artifices to give musical delinea-
tion to the pictures and sentiments of
the poet’s lines ia calculated to cause
an amused smile, despite the fact that
nowaday$ nearly all composers of in-
strumental- music resort to imitative
effects. When the ode was performed
in Brooklyn, a reporter for ,“The
Eagle,” observing Handel’s obvious
devices, somewhat irreverently com-
pared the ode to the dimlect exercise-
song of school children called “Johnny
Schmoker.” Little wonder. “Through
all the compsass of tha.notes it ran,”
reads one line of the poem, and Handel
makes his chorus ging. the notes of
the scale both pp and down., “The
trumpet's loud clangour,” sings the
tenor; and the “loud clangour” comes
rom the orchestra's trumpeter as
promptly as the tympani give
“The double, double, double beat
Of the thundering drum”
a8 soon as this instrumental effect
is suggested. So it goes on with

“The soft complaining flute
In dying notes"—
and

“Sharp vielins complain

Their jealous pangs and desparations”
all sketched in the scors in a manner
which might have cccurred to any tyro
in composition, Effecta like these were
favorite devices of even the greatest
composers. Handel makes his orches-
tra accompany “Their land brought
forth frogs” (in “Israel in Egypt”)
with = jumping accompaniment, his
vioMms buzz like a swarm of gnats
when the chorus sings “And thers came
all manner of fiies,” and even Beathoven
in hia great mass In D illuatrates “He
ascended into heaven” and “Descended
into hell” by making the voices go
through the motions of ascent and
descent mnd Intensifies the prayer for
peace by trumpet and drum calls which
suggest the neardess of war,

How Mozart Composed the “"Requiem”

The story of Mozart's “Requiem' s
one of the most familiar to readers of
musical biography. All its elements—
the mystery surrounding the bringlng
of the commigsion to the composer, the
strengely ogtprensive influence of the
work upon Mozart, the premonition of
his own death, which was so mourn-
fully realized before the completion
of the mass, the reticence and AppeRT-
ance of the messenger who came with
the commission and agaln for the score
——all these elements formed fascinating
material for the story-teller, and he

83 impressed them strongly on the
world’s mind. They do not compass
all the facts of the tale, however, nor,
though the most romantic, are they the
most interesting.

It required a flerce - controversy of
fifteen years’ duration to detarmine the
principal cireumstances connected with
the composition and publication of the
work and te fix with ‘a moderate de.
gree of certainty the extent to whith
another hand than Mozart's was em-
plo’red on the swan Bmﬁ which he left
unfinished, and during the eighty vears
which have elapned since the closs of
that controversy many new facts hava
been added to the strange history of
the musical ereation which old Cantor
liller, of Leipalc, designated anm "the
greatest of all works by the greatest of
all mastera.”

A Ghostly Meulm‘cr

The mysterious commission eams
from a certain Count von Welne , who
lived at Btu%puh, & village inqawer
Austris, on the highway between Vien-
na and Trieste. The Countess von
Welsegg had died early in 1791 and the
count, who was an amateur musiclan
of small talents but great ambition, de-
cided to secure honor for the Uving
whils doing honor to the desd by the
performance of s grand ‘“rsquiem”
whick should go to the world as his
own, though he could not oreate Any-
thing. The ‘Iln was similar to others
of t.. ﬂnllcr Hu! whicl; h-hludh u;rri-?
out before, @ wuy In tho habit of |
purshasing thelr sompositions from
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Handel’s “Ode” and M

AMONG THOSE PRESENT IN THE MUSICAL EVENTS OF THE

muslefans, transeribing them and then
glving them out as his own. It s even
said that once he produced one of
Mozart's aymphonies as his own work,
and was only detected by one of the
musicians who had played it in Vienna.
Heving resolved to pursue this dis-
honest plan with relation to a “re-
quiem,” he dispatched a trusty steward,
8 man named Leutgeb, to Mozart with
instructions how to act so as to secure
the coveted work under pledge  of
strictest secrecy and in such a manner
that discovery would be impoasible.
Leutgeb was tall and thin, main-
tained a solemn air and was dressed
in somber gray: his appearanca and
the singular terms of the proposition
which he brought in an unsigned letter
from the eount made a strange im-
pression on Mozart, The character of
the work appealed to him, however,
and after consulling his wife he de-
cided to accept the commimsion® The
price he demanded was either 6O or
100 ducats - (here the =accounts diz-
agree and there is no certainty); he
did not know when the mass would be
finished, but he asked, without learn-
ing, where-he should deliver it. Soon
after this interview the messenger with
the mysterious manner returned, paid
down the price asked and added that
the demand had been sq modest that
the patron who waa ordering the work
would add to it a considerabls sum on
the delivery of the score; moreover,
Mozart might write as he pleassd, but
must not make an effort to discover
his patron. Thus the commliasion was
glven,

f
A Premonition of Death
Bhortly thereafter Mozart wan shout
to visit Prague to produce there his
opera “La Clemenza di Tito.” He and
his wife were stepping into the car-

tiage when the messenger in ay
pulled- Mme. Mozart’s dress. * hat
wl]l“l ;ow becoma of the ‘Requlem’?” he
asked,

; Mozart urged the necessity of
his journey, maid he ecould not send
notice to his unknown patron and
promised to take up the work Immedi-
ately on his return. The answer
seemed to satisfy the mesdenger, It
was the middle of Septembsr when
Mozart returned again to Vienna, and,
faithful to his promise, he began the
“Requiam.”

The completion of “The Magle Flute”
compelled a brief Interruntion, but the
opera was performed on the 80th of
the month, and after that, it appears,
Mozart devoted himself almost exclu-
sively to the work which now had taken
a uurernatural hold on him, His imag-
ination was excited by the mystery
surrounding it, and belng bodily feebls
at the time (from an attack of aickneag
which fe}l on him at Prague), he would
sometimes faint away whila at work.
He could not banish it from his mind,
however, and night and day found him
at the labor of composition. His wife,
who saw the change come over him
with deep coneern, tried various means
to enliven him, but in vain. She would
take him to drive in the Prater, but he
would sit still, with s mettled melan-
choly on hia fea
It was during one of these drives that
he told her of his foreboding of death,
“I am writing the ‘Requiem’ for my-
self.” Sho tried to reason him out of
his melannhol{. but he only replied:
“No, nol I feel it too strongly. I
am not much longer for this world”
He concelved fantastic idess about the
mesrenger who had brought the com-
mission, and his friends could not turn
him from them, His wifa, fearful of
the consequences of his mental depras-
sion and increasing physical weakness,
coneulted a physician, and at his su

stion took the “Requlem” out of his

ands, Then he rallied, and on No-
vember 16 he wrote a cantata for the
Free Masons.* The success of this little
work and the enthusiasm of his frisnds
in the fraternity seemed have re-
stored his spirits, and at bis requeat

him again and he began-to write
with new zeal. His strength had been

tures, sunk in thouﬁ]ht. Th

the score of the ‘iRequlm" was given | h
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' Programs of the Week

SUNDAY

Manhattan Opera House, 2 p. m,
Concert by Eddy Brown, Serge Proko-
fleff and Vladimir Resnikoff:
Larghetto ............. S AR A )
Minuet ,,........
Bird as Praphet..
Tambourin Chinols

dy Brown,

Three Country Dances,

£ T R R Sl Borodin

Ballet des Poussine dana leurs coques,
Moussorgsky

Prelude in @ minor........... Rachmaninoff

Serge Prokoflelf, pianist.

Renglam == inoraisntipiese e, Homer

NIorin ove i mnnessssssmrsns Carrisimi

Eastern Romance ........ Rimshky-Koruakoff

Christ Is Risen,....... ... Rachmaninoff

Viadimir Resnik, barytone.

Melodle ... 00vinne Tachalkowsky

Rondino ..... , «+Cramer-Brown

La Ronde des 'Lutina. ! Bazzini

Eddy Brown.
First Sonats, F minor.....,....... Prokofieft
Serge Prokofleff.

SR b e s e Taneyey

Whe Idjot'ds Love Song.......... Moussorgsky

Sadvelin Tl e e e Sinding

Mai-ko-mashma-lon .............. nslavsky

(Talmudie student’s monologue. Yiddish

folk theme.)

Buckwheat Cakes (folksong)
Volga Boat Song {falk T}

i Viadimir Resnikoff.
Carnegie Hsll, 3 p. m,
the Philharmonic Soclety:

Symphony in B minor, “Unfinished,"”
Schobert
Concerto In E minor, Op. 64, for violin
and orchestra ...........,.. endelasohn
f Bascha Jacobsen,
Scharze, *“The Sorcerer’s Apprentice”..Dukas
grm,pho‘nlo Dances ... Grie

Ukrainian
R i.

Concert by

he would have his friends sing it whils
he played the Elmoforta accompani-
ment. A feverlsh anxiety to finieh the
work and know how It sounded took
posgeeslon of him, On the day of hia
death he took part In the singfng, CAT-
rying the alto part. Shack, who tells
the story, sang soprano; Hofer, Mo-
zart's brother-in-law, tenor, and Gerle,
basa. They had got as far as the first
medsures of the “Lacrymosa” when Mo-
zart began to weep, and laid the musie
aside. This was December 4, at 2
o'clock in the afternoon. “In the course
of the afternoon,” writes Pole; “hia
wife's sister found Stissmayer (a pupil)
at Mozart's bedside in enger conversa-
tion with him about the ‘Requiem.’
‘Have I not told you, said the dying
man, as with tearful eyes he turned
on the score, 'that I wns writing the
“Requiem’ for myself ? He soon becamea
woras, but even in his last moments
the ‘Requiem’ seemed to oceupy hia
thoughts. He puffed out his cheeks and
tried to imitate the effects of the drums.
Soon afterward' he raised himself u
but his eyes wera glazed; he leaned his
head against the wall and seemed to
slumber, and an hour after midnight
hig gpirit pnased pesceably away,”

How a Fraud was Perpetrated

The contlnuation of the story is not
altogether creditable to Mozart's widow.
@ composer had received all the
money he had demanded for the work
from the messenger, but she evidently
had an eafer eye on the promised
bonus and feared that it would not ba
forthcoming unless she could deliver
a completed seore. She employed a
man named Eybler, of the Court Or-
chestra, to finish the composition, but
ha hecame dissgtisfied and quit the
work. Other mu;ieln:nu were asked and
declined. Finally Siissmayer undertook
the task, for whﬁ:h he was particularly
qunlified becauss of his knowledge of
Mozart's style and wighes and also be-
cause ke had no weruples on the sub-
ject of the deception which Mma,
Mozart wished to practice. He left
the “Requlem Aoternam” and Y“Kyrie”
in Mozart's handwriting, copied what
Mozart had written of.the other num-
bers, filled In the instrumentation aa
¢ had been directed by the dying com-
poser, composed the lnckini maove-
ments, repeated the fugue of the first
number in the last and handed to the
widow a complete acore mo remarkably
llke the handwriting of Mozart that
when the genuine and spurinus sheets
were joinad together It was almost Im-
posaible to detect the decaption. The
ontire score was then copied for the

overeatimated, however; he rolapsed
Into  his former malancholy, grew
sranlur and finally was brourgt to his
eathbed. .
Death of the Compnesr

He would not abandon his tank, kmh
aver, Ho kapt writing materfais on his
counterpane und his pianoforte ide |

d
his bed, As fast \:l a part was finlphed

-~

widow and the original manuseript
Which Included Moznrt's nutograph o
the two numbers, “Requiem” and

r

“Kyrie,” was glven to Count Weluegg's

messengar when n

ext he called. Count

Walsegg In turn copied the score with
his own hand, wrote on tha title page

“Requiem; compos
segg,” and after a
performed as his
The original he loc
and

ered in 1838,

It was mold wi
music after his death,
after

to del Conte Wal-
space had the ma s
own at Neustadt,
ked up in his library
th the rest of his
It wan discov-
it had passed

through the hands of several owners,

and
at

purchased for
ienna, where

The rest of the

is too long to tell,

the Imp
it now

histo

erial Library
it

of the score
me. Mozart,

feeling secure in the belief that the
unknown persom who had commissioned
the work would not dare interfera with
her plans, arranged performances in

Vienna and

Leipsic, sold a copy of the

| #core to the King of Prussia for 200

, | Who now,

friedrichs d'or,
Breitkopf & Hi
ran up nﬁﬂinat ]
overcoma

howeve
greater

of the work, the

attempted to persuade
rtel to publish it, but

cruples which were

Yy a letter from Slissmayer,

r, laid claim to &

part of the first four numbers

concluaion pf the

“Lacrymosa” and all of the “Sanctus.”

“Benedidtus,”" and

“Agnus Del.” o

give the work uniformity, he eaid, ha
hed repeated the fugue of the “Kyrie”

to the “Cum Sanctuas.”

Hirtel publighed

1800, “according to the

to the
the pu
the dou
but published Sii
their journal and
tioned hia ability
claimed.

widow fur
ose.,” The

Breitkopf &
“Requiem” in
8cora belonging
nished to them for
¥ said nothing about

the

tful authenticity of the work

Esmayer’s letter in
in 8 comment ques-
to do what he had

Twenty-flve years later the

genuineness of the composition was Bt-
tacked by Godfried Weber, and there

followed
of the
part, amon

a contrgy

greatest musiciana alive too
them Beethoven.
seen the original of hia letter
he ridicules the pretensions of
be able to pass on the muthe
8 work by Mozart, When

arsy, in which mnni
We have
in which
Weber to
nticity of
laat we

heard of it this letter was in the hapds
of a concert manager to whom we ex-

plaine
once, we believe,

late Mux Helnrich,

its meaning and value.

It wan
the property of the

Confesslon bheing\ good for th
we desirs to make one—

romote our own
ieve honorable
just imputation,
randum hastily a
cluded the Philka

Stransky and Mr. Humiston

of thoss Implicats
Exoruky hoax.

8 played hers b

Orchestra, nt by t
clety.

o moul,
not only to
sanctity, but to re-

gentlemen of an un-

We) read a memo-
week ago, and in-
rmonie Hoclaty, Mpr,
in the Hat

d in the Hofmann-

“The Haunted Castle"

p Espagnol, .. Rimsky-Korsa.
Aeolian Hall, 8 p. m. Song recital

by George Hamlin:

Per la Glorla d'Adorarvl, ., ..., 0., Bononeini

The Praise of Islay; Leezis Lindsay
(Beoteh ballads, arranged by Fritz Kreis-
ler and Reinhold Warlich).

Turn Ye to Me,,......0...0c00.. Old Beotch

Border Ballad, words by Walter Bcott, .Cowen

" WEEK

iem’’
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Arurza Chse, Soprarzo. “NES
A Night in May; BSerensde; Love Song;|Plalsir € Amour ........... J. P, A. Martin}
Message (knn-lish translations by

Tha
*Mattulath)
L'Adieu Buprems Vase
Le Printemnps ,.,....c00. we .
mare
In » Garden WIild. .., Florence Turner-Maley

‘When. We Were Hoy and Girl (erranged

by Charles Wood)...,.ieuuueir.. 0ld Irish
The J.ow Backed Car..,,...... Samuel Lover
At the Postern Gate..,.: .« »Gena Branscombe
Nobody Knows the Trouble I've Seen;

Hard Trials ; Bwing Low, Sweet Chariot;
1 Want To Ba Rendy (nagro spiritunls

arranged for solo voice by H Bur-
leigh). :

Vine, Vine and Eglantine; A Ma
Morning {(from "“The idow™ or “The
Bong of the Wren").....cvunnnns Bullivan
City College, 4 p. m. Samuel A.

Baldwin’s free organ recital;
Preiude and Fugue In I minor

Scann Paﬁ:o:inlec.. e 5
Passa n TOINOL . % vy annsssassne
A Soggf “Mammy”; The Deserted Cnb!g. o
L4
Dance of the Reed Plpes......Tscheikoweky
Chagonne: il v essssenesnns w::n::
R e A R A n
Tl::l;.! and Finsle in A flat........... Thiele
Century  Theater, 3 p. m. Coneert
by the Orchestral éociety:

Overture, “Euryanthe” ......... voni Weber
Aria (from “L'Enfant Prodigus')...Debussy
Marguerite Namara,

Fantasls, "Romeo and Jullet"”..Tachaikowsky
Violin Concerto in G minor... Bruch

Jacques Thibaud
Lea Preludes

Brooklyn Academy of Musle, 8 p.
m. Concert by Pablo Casals and Vie-

torla Boshko:
Etudes Symphoniques...... - - Bchumann
Victoria Bosh
Soneta In G Major ........,. .Bammartinl
Pablo Casals.
RIS et e e e e Mendelasohn
Nocturne in D major; Prelude in B minor,
Scviabine
B ol 320 d T | e e S S S S crinbine
Siiss Victoria Boshko.
Larghetto Lamentoso ......... L. Godowsky
R e e T L, ebussy
Danse Espagnole .... Enrique Granados
L'Abeille ......0c0meas Schubert
Allegro Appm!"ml,:?“c' - .Baint-Saena
ablo Cas,
Ln Campanella .......... Paganini-Liszt
e Victoria Boshko, s
Kol Nidrel .......ccovneevnsas
P:plllnnu .................. Gabriel Faure
Mazurka: Tarantells..,..e.0.. David Popper
Pablo Casals,
MONDAY

Aerolian Hall, 8 p. m. Song recital by
Olive Fremstad:
Vado Ben B
Old Italian
Ma cha vi

vess.Salvator Rosa
rr. by G. Sgambati
.+ . Tommaso Traetta

Samuel A. Baldwin.

de Stefano, harpist.

* Olup,

y the Philadelphla
tio Philharmonic So-l

Now York Symphony Socloty.
--_'_—,..,ﬁ—‘.l-- .

Calendar for the Current Week

SUNDAY—Carnegle Hall, 8 p. m, concert by the Philharmonic Soclety;
Aeolian Hall, 8 p. ﬁ:l., song recital by George Hamlin; Century Theater,
s P. m., concert by the Orchestral Society; Hotsl Ritz, 8 p. m., post-
poned concebt of the Socl?ty of the Friends of Music; Manhattan Opera
House, 2 p. m., concert by Prokofieff, pianist, Resnikoff, barytone, and Eddy
Brown, violinist; Metropolitan Opera Houss, B:30 Pp. m.,, popular operatic
concert; City College, 4 p. m., free organ recital by Samuel A. Baldwin;
Washington Irving High School, 8:15 p. m., concert of chamber music;
, Park Theater, 8:16 p, m., English operetta, “Ruddigore” (all week),
MONDAY—Acolian Hall, 8 p. m,, song recital by Olive Fremstad; 8:15 p: m.,
concert by the Schumann Club; Metropolitan Opera Houss, 8 p, m,
French and Italian opera, “Le Coq d'0Or” and “Cavalleria Rusticana™;
| Waldorf-Astoria, 11 a. m., Mr. Baghy's Musical Morning,
TUESDAY—Carnegie Hall, 8:15 p. m., planoforts recital by Mischa Levitzki;
Acolian Hall, 8 p. m, pianoforte recital by Alfred Cortot; 8:16 p. m.,
concert by the Flonzaley Quartet.
WEDNESDAY—Carnegis Hall, 2:30 p. m., pianoforts recital by Carlos Val-
derrama; 8:15 p. m., concert by the Schola Cantorum; Aeolian Hall, 3

P. m., song recital by Phoebe Crosby; Metropolitan Opera House,
French opera, “La Juive; City College, 4 p. m., fres

THURSDAY—Metropolifan Opera Houss, 8 p. m, Italian opera, “Zaza™;
Aeolian Hall, 8 p. m,, violin recital by Madeleine MaeGuigan; 8:15 p. m.,
violin recital by Helen Tsschner-Tas; Carnegis Hall, 8:30 p. m,, concert
by the Phllharmonic Soclety; Horace Mann Auditor!un{. Columbia Uni-
versity, 8:15 p. m., concert by Greta Torpadle, soprano, and Salvators

FRIDAY—Carnegle Hall, 2:30 p, m., concert by ths Philharmonic Boclety;
8:15 p. m., concert by the People’s Plharty Chorus; Aeolian Hall, 8 p. m.,
song recital by Mme. Joncls Callaway-John; 8:15 p. m., planoforte recital
by Harriet Scholder; Metropolitan Opera Houss,
“L'Oracole” and “Pagliacel”; Hotel Biltmors,
Washington Irving High 8chool, 8:16 p. m., eoncert by the St. Cecilia

BATURDAY—Asolian Hall, 8 p. m,, pianoforte recital by Gabrilowitsch; 8:15
p. m,, violin . reoital by Gabrisl Engel; Carnegle Hall, 8 p. m., planoforts
recital by Molseiwitsch; Metropolitan Opera House, 2 p. m,, Italian opera,
“Rigoletta”; 8 p, m., French opers, “Carmen,” for the benefit of the
French Hospital; Metropolitan Museum of Fine Arts, 8:18 p. m., free
orchestral concert; Brookiyn Academy of Musle, 8 p. m., concsrt by the

(]

8 p. m,
organ recital by

8 p. m., Italian opers,
11 a, m., morning musical;

Dans Notre Village (Brunstre
slecle) ...,
Vug, O Vove
Baekken

du’ 17¢

ooy Unlinown
Edvard Grieg
rre Jordun

Bovnen ..., verre Jordan
Scherzo ....... . Hacker-Lunde
Twilight Dream ..... Viteslav Novak
Death's Minuet ,......... ... Viteslav. Novak
Thou Art so Like = Flower {sung in
Russlan) . ,.....i..0aiss 8. Rachmaning®
Fate (sung in Ruasian)......S Rachmaninoff
Menuet de Rosaline......... Francois Simon

The Silversmith (folkdanee of Murcia and
Andalusia) ..........Arr. by K. Schindier

Dugk fn June.........ccneeen. ., Fay Foater
Now Like s Lantern A. Walter Kramer
Carneval ....oc0vene, + Felix Fourdraio

Aeolian Hall, 8:15 p. m. Concert by
the Schumannu Club:
Romantic Songs:

Are They Tears, Beloved?, Op. 5%

N T s Edvard Griex
Bride's ;

Bong, Op. 25, No. 11
Robert Schumann

Ah, Twine No Blossoms, Op, 18,
e e A teinhold Gliers
The Nightingals and the Rose, Op °
D e e e SN Rimev-Koraskoff
Que Fais<tn Bergére?..French 15th Centary
Medieval Part Songs and Bailiuls: .
La Reine d'Avril........ French, about 1150
Concordl Leetitia...Latin Hymn, about 1100
J'ay Mil Regreta ]
Josguln des Pria, mhout 1475
Je Suis Trop Jeunette.,. French shout 1350
La Bele Yolans.......... French, nhout 1150
Sumer Is Ieumen In i
John of Fornsste, snhout 1220

Bix Ttalian songs in antique style, by Rtr!’un:
naudy :

Quand' 11 Tuo Diavol Necque, Canzonetta.

Sorge I1 Sol! Maggiolnts,

Freschi Luoghi, Prati Aulenti, Canzone

Amor Mi Fa Cantare, Canzonettn,

Ognun Ripiechia e Nicchia, Frottols,

Madonna Renzuols, Villanells,

Modern Songs:
(a) Beau Soir . .Clauds Dehussy

(b) Le Colibri ............ Frnest Chausson

{c From the Hills of Dream. Ceril Forayth

d) The Romaika ...... Edna Hosalind Fatk
TUESDAY

Aeolian Hall, 8 p. m.
by Alfred Cortot:

Plano recital

Prelude, Choral et Fugue,..... ar Franck
12 Etudes, Op. 10 end Op, £5,..... Chopin
First Book of Preludes.......... , » Debumy
Etudes Symphoniques ............ Behumann

At B118 p. m, Concert by the Flon-
zaley Quartet:
Quartet in F majfor, Op. 138.,..Beethoven
Quertet on Negro Themes, Op. 18 (manu-

Beript) ... Danie! Gregory Mason
Quartet In O major (Kochel's Catalogue
NeZ#8B) s s Mozart

Carnegie Hall, B:_IE p. m. Pilano e
cltal by Mischa Levitzki:

Organ Pralm;la and Fugue, A minor,

Barch-Lisst
Rondo ..iuviiess A T Mazart
L e S R Searlnttl

Etudes Symphoniques, Op, 13....Schumann

Prelude, "D fiat; Prelude, I flat minor;
Etude, ¥ major; Etude, € malor; Mi-
zurka, A flat; Scherzo, € shurp minor

Chopin
Etude, O sharp minor; Etude, D sharp
minor .. Scriabing
R o e Tsehnikowsky
Concert Arabesques on Themes of the Blie
Danube Waltz by Strauss....Schulz-Evier

i WEDNESDAY

| Carnegie Hall, 2:30 p. m. Piano re-
cital of “Peruvian and Inca niusic by
Carlos Valderrama:

Primitive Age: Inca  Prelude
(Morning Prayer to the Sun)
Inca Rhapsodie No, 3. (An Inca Tegend)

Ne. &

Inea Nocturne No. 2. (Farewell—Love
Song).
Cashus. (Inea Royal Dance!

Rhapsodie No. 4. (Ineca Spanish).

Colonial Age: Triste—Native Peruvian Aln
1. Colonial Song, 2. Mazurksa,

Peruvian Dance Rhythms, (Arranged for
left hand).

Voices In the Fountains of the Incas. (Peru
vian Characteristic Waltz).

Aeolian Hall, 3 p. m. Sang recital
by Phoebe Crosby:

I Attempt From Love's Sickness to Flv,
Henry Purcell
My Lovely Celia............. George Munme
Phillis Has Such Charming Graces,
Anthony Young
Shepherd, Thy Demeanor Vary,
Thomas Brown

Canto d'Aprile; Dowe Scintillano; Simi-

im0 LR N Enrico Hmln
8§ Je Pouvais Mourir,..... Alfredo Barbiroll
Au Bord de I'Eau...cveeuss. Gubriele Faure
L i s Rene Raoey
Le Chenson_de I'Alouette,..... Edouard Lalo
Hymne au Soleil.......,.. Alexandre Georges

Florence Newell Harbour

ullaby ....... . Cyril Saott
%ﬂ’r R!I;IG ..... Vhitney Coombs
Bong of the Open.. Frank La Forge
Do Not Go, My Love. ... . Hugeman
At the Well........convuannnns R, Hweml\

THURSDAY
_Aeollan Hall, 3 p. m. Violin reciial
by Madelelne MacGuigan:

Bonata, D mINOr.....oueranasinrens Brahms
Menuet ......... b s vy veees Ravel
Waves at Play....ovceennscacenss s Grasse
Butterfly ........ 2 ssvess Hubay
ZEDIYT ™ oy vavaivainin s s han bl shas s sess HU

Concerto In A mino . Cecll Burleig

Drorak-Krelaler

. .
Geonty Denes « . . Dvarak-Powell

Songs My Mother Sang

-

Continued on next prjﬁ al



